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HIRA T2 05 55 28 [RAR S, D 1946 4F i b (1) 25 —FRRp 4R (AL 5 76 ) (North and South) B 1977 4F- i L)
I Je — AR B A TID) ( Geography IHT) , 58 1 355 () 1RF s LA B B () b BEOT 2 R RRAE 76 B E LA
BELDLCHb R 22 0 B B HOE A S JLF A B T A A S IS € . AL - SCTE ) (Helen
Vendler) {8 PR HE H 5“3 sl AE o024, R AR SR "% o WA AGRBR IO Ak 10 28 Al A 7 20 8
SR Z R ER RS A I g SCb 2 (B W2 IR e iR A A7 [ 5, B B /R >4
R ATBRIT - %5 JE (Seamus Heaney ) PEA A R U A L7

KTHEYENHHEPS e RS RELMEMNEE NER PR X 2. 5
3C- DR (Marvin Campbell )5 Hi , 58 1 35 935 AR AT 15 [ B2 B R AiE , RIDSE e T [ S B, 52

AR REF AR IS —RTUE K E IR E AR (TE SR 5 24BWW044) I B R

@ “of R EFATHEH S R B R E E AP K 4 # - 16 R 2E (John Ciardi) 72 2 3 4 (£ B F 18 R 3% A) (Mid-
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@ Helen Vendler. Part of Nature, Part of Us: Modern American Poets. Cambridge: Harvard University Press, 1980: 97.

@ Seamus Heaney. The Government of the Tongue: Selected Prose, 1978—1987. New York: Farrar, Straus and Giroux, 1990:
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BBy 5 3CAIIASE . A S SR R R E R I LA . BTREJR - )0 RAR (Adele
J. Haft) ACHUET) (“The Map” ) —~f A1, 48 HRF N 5 2 T AOR T 1L S0 B 5 SR B 2 0, 5
FEHE BB L SHLZ BIMAR . 2Rk PG AR - BRI (Charles Altieri) [RIFEFRRTT T (H
EIH R AV R 65 IR T, ST AR R 25 (W) 7 o, S by R DL S b T R C R o © BRI IR T
LA A5 5 5 A R E T B b 5 S I A, AR R T s B8 1 3 o] 368 o0 457 A2 3 b
J7 547 NS HTTHIOCER  H78 RE SCAea E A  OHLAS [A] RE A E

BT I TR 5 - A7) (Fredric Jameson) 9 “IAF1Z: ] (cognitive mapping) , 52 8] 3225 [A] A
TN %5 - 3 F] (Robert T. Tally Jr.) #& i T “ 3052581 (literary cartography ) i3, 35 ) &
XT3RS LR Z M ERIKR AR — VIR S 5 a5 EMIEAn b E 27, 35 S R 7E R 2
FIAR G R P SN S [ R RAE . Y5 28 T A0SR R LR B P 45 i I A A ST A77E 1 1l
B TR T A SRR PG IR RS SRR SR R, R e AR R ERT R
TEH T S i TR DGR 7 Al 2 il A AR B DGR 7 HoC2 R IR I BRI R 7 AL Bk
Rk e[, 4545 SCER 2 R A OCHRIE , IR 1T RE B 3528 T 1Y SO 2 IR A0 B HMURR (Y R 2 08

— “WMEEAREE” . ELILSE

“RESE A T R TR ] b ] ) R SRR FR AT TAAAE B R EARFAIE o ™ A SC 32 U A7 5K B S (Y-
Fu Tuan) 42 H (19 “ 281475 457 (topophilia ) 58 8 — i PR (19 I JBRIBESY o BRI Ak Bl L7
(topophrenia) Wl ZE R 25 —Fh “ Hb R TG R, Fi8 AT I XT B 25 ()RR B9 TR 20 A48 55 i g IR
Ab T AR A SR B AR B B TR AT TR IVE R 2 [H) 254 S22 il KT ¥ 8l 0, 24 PRl o e N e
AR E SRR ik . XS E Y W SCEL EINRM G o 3R Bk 53 56 R A R4
KRR Sy S 23 TR 8 R () T A, T o EER 22 T 7 5 T AL JRT YOG 2R ) 8t — R T LA Y
A

BB 00 1 T A B2 06 T 1946 4 MU S — TR AR (AL S ) o R AZARAR T3 AL AR
39T 21 24 e v D 3 T 3 5 B R 2 ] A% AR SR I X AN [ o B e A T R
TR ZMEGENDE TA2), PP AEEAAL Ty, 506 B OGRS R se iy L R Pa i A, 2 1M S S b 3 Ak
P SAE M E Z R CFR o AL TRRVE SR LU ST I 200 B A 1 587 B R e R A b Ty o RO
X Rl SE bR Z AR WA T T S A S, 25 i — MR AR 4 TR A 2 WK i Pl 55t < AR i STexed
TREVE 5 il b ) SRR AT TR AL B 550 i S A 7 B RS 5 Al ) A W I D AR 4T ) S
S, Bl N URHEN & T R I U A AR AR VD 0 B A/ R A M

(D Marvin Campbell. “Elizabeth Bishop and Audre Lorde: Two Views of ‘Florida’ in the Global South Atlantic”. Reading
Elizabeth Bishop: An Edinburgh Companion, edited by Jonathan Ellis, Edinburgh: Edinburgh University Press, 2019: 280-293.

@ Adele J. Haft. “The Poet As Map—Maker: The Cartographic Inspiration and Influence of Elizabeth Bishop s ‘ The
Map’”. Cartographic Perspectives, No. 38,2001: 37-65.

@ Yongdan Yuan, and Charles Altieri. “Poet as Literary Cartographer: Literary Cartography in Elizabeth Bishop’s ‘The
Map’”. Style, Vol. 56, No. 3, 2022: 303-316.

@ Robert T. Tally Jr. “Geocriticism: Mapping the Spaces of Literature”. L’ Espirit Créateur: The International Quarterly of
French and Francophone Studies, 2009: 134.

® Robert T. Tally Jr. Topophrenia: Place, Narrative, and the Spatial Imagination. Bloomington: Indiana University Press,
2018: 2.
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WL AL SR R s AL MR E AR ™ B B A R R IR R 37 B O R AT T ORI o TR o
TR ) A Il ] — 2 P SO B A, SRR R ORI TR BT RER -
W FAF AN - Bk R 2 Bk L P b BT A 25 TF] DG 3R B RAE ™ Bl A 35 32 1) T AR AL 2 AU
Gy s MELZ T IR B O 2288 AP T a5 Bl OC R AT EORR 2 ] R T e i s
(L P AT S AL 20 TR T AL TS B 4 iR 7 SR A%, 5 | i B R T M 5 =2 ] AR HL G
X

CHbL PV 2R 75 DA JER S5 0L [ b PRT A9 1) 35 A . ot P T/ VLI 44 - IR AVTE, /3T 2
G EAR BN H P b/ IV T ) 4% 5 B LB SR B M B R L S Y —
S BRAR HEROR , MBI T A2 P4 07 AR AR s O IKURI S 0] . P ANk B 38 - BRI T
PRI E RRERTTAT " 5 B AL/ A T - COR AR (Brett C. Millier) X I IEIE , “ BT T[]
LR o T AN H 2 Ty S ) BB T — e, b 5 B R B 35 K BT 3R OB b 5 4
Fe5ziilo [RI, g NI P A A s 3t P g — R B ifi] A ™ Dl i R AN R ) 0 14
TG . WAL A P i, “FRAT A L P IX Sk N IS, 3 P A B Tl R 2
[FIRER AT, 2 B e TR “Sa inZe ARG —DLCGis W), “Hu I 2l (BN T 513 Z [A]
E o M PRSI JERIBE , S 1 s SR B 3 ) SRR o CHL T ) BATAE S PR 5 A e
F7% WAL T A I T Sl Y 3 7, SR St 2 R 5 R SRR A SR A Y

H 20 {20 30 A , B B 5 A9 1F 2 REaER L2 20 S 1 5, A i R AR ) (“Love Lies
Sleeping”) . FLHL 50447 ) (“Varick Street”) ({ AJk ) (“The Man—Moth” )55 . 2L 24 A 58 4 ik 1 7 v B
(0] U P I S P T, 0 8yt — A= v J AT s TR e A R b o SR, 31 724 R el ™ )t SR R R T
AR 2R AT IE Z L, e SR AR IS SN . RS AT S 1k A N RS AR E” Bl e 2
AT BE A A I R S CR I I B AR LS 0L A ) 8T — i A A B 52 1 201 2 3 s el
o BUARE MBEES ek , VB — VI A RS IS 18 Iy H 527 KT B ik KRR
PSS R TF I BT — R BT SR TR AL S L ik o A /K 42 Rk il A
B A28 3, B TR P SR B R ARAR SR TG IR . WUk 45 8 L A BEROTAF , IE W7 SR ELARFE T
oo RRRAEIE R L RBOEIEWIT T L& 2 AT =5 D is =, BB R A U E P g, TR
HRCBE R ERAE s T IR 9 5 TR AL . AU I e R AR 2 N, X RIEE N

O [EIFmFa- UL CEAIA, B W), £3 T,

@ Robert T. Tally Jr. Spatiality. New York: Routledge, 2013: 45.

3 Adele J. Haft. “The Poet As Map—Maker: The Cartographic Inspiration and Influence of Elizabeth Bishop s ‘ The
Map ’”. Cartographic Perspectives, No. 38, 2001: 41.

@[x£]PFmPFa- 2L Cemilh, BE%wi), F37,

@ [£]FmFa- L HE CeRih, E¥wi), F47,

© Brett C. Millier. Elizabeth Bishop: Life and the Memory of It. Berkeley and Los Angeles, California: University of Califor-
nia Press, 1995: 77.

@[x]FmPFa- L H G CaRIE, EE0iH), F4T,

Jonathan Ellis. “From Maps to Monuments: Elizabeth Bishop’ s Shoreline Poems”. Mosaic: An Interdisciplinary Critical
Journal, Vol. 36, No. 4,2003: 111.

©) Robert T. Tally Jr. Topophrenia: Place, Narrative, and the Spatial Imagination, p. 23.

O [EIFmFa-LHE CEAIS, B 0H), £33,

-105-



B Ay O .
WENXUE YU WENHUA g 3 4t « O N 55— 1

MIHEPEFLIEAE 5 2201 ICF S R v, X5 R BOI ks A TR AT A AIRIE K o RFilks s — 17 FA A&
T A RGA T 1Yk “ AR BRI T 2R, BN Sl i 7 s [ ) RUIR v s (20 T A8 7 ikt e | R in |
FIALAR LR AT BT AR TR A T AL o R 5 S TR 1964 4RI BAE h A, X B RREE IR
MANCEIE 17 B HAEIE AN TR Rk 5 F el ST R RN, B BE R
PIRURE . CRFRIARER T I TR R BB 7 Ak A AR 38T 225 8], TR ER SR AEERR | A FR 9 A HOG
o

B T 1938 41 Ji 98 AR - e i s IR T 5 0T Re o RS SRR B AT [N e S 2 O
bt R EEE NS ARSI A TURE , FEARRGX B — AR AR " . BT Sk A
iz Z 1, R AL 5 R BRI T S B R B B SRR, XoF s g Ak iy R Dy i
o 1941429 A REAE SR T M CHRIE JE S/ b7 ) (“Jersnimo”’ s House” ) . {2 YT) (“Cootchie” ) il
Qi 5e) (“Seascape” ) ZH i) “ 75 JrRe =00 ™ o QR H 2 1 45 e ) O S S €2« ik 446 36 1Y)
M5, OEEIRMR, /B 22 m A REEm 2w, BN, T Al A
K, ATEEPR . MRS 5% AR ) AR 1) £ ) LI [RIA B T — IR B T8 Tk T A plshah iy
K, R —Em IR EREE)( “Anaphora” ) H1, X HL ) B R LB SRR
R Th A A BIAAR R 54 CE BRI 2R W 230, RS — i [ g
R BB 1 H A8 A0 A AN R F a4 s s S RS TAER S & G T —1ih
&M bR, A B BT — R 2R 2 o AR T 05 Wi 5 5 M s =Rl v i e AR AR I
HE . REAEFE 1940 AFHEA HE T3 rREat 3R AR H 24 MR, R4 T smilsi B R AL 5 &
AL Iy ARG BT TR R A R R AR T BE IR E (BT , T ATE X B E RS T K
I

Be A6 7 5 J7 i 2y a] IR E— R R 22 0 5 10 “ s AL i 3l R TE A5 R
TV A B A3 B 25 1], B b FLr i R S5 7 AR “HE R 2087 sl A 8 4 T W e el
Bt &R o e 2 B S AT R . RECARRR T At SR A 12 [ AR HEH ook
SEAH T ARAR R R  Crhul T T KT S S Z B R RE AN AR, — R T Ty
SR 5 17 2% i 22 T AR TA N b P LA B (AR — AR R N T AL S R AU PR T 36 [E Y
A A ER L X, H AT DA R A T 0 S R A S e Oy B P 5 AR A iR AT B 1) @)
(Questions of Travel )3} “EL V" (“Brazil” ) F1“ J4L” (“Elsewhere” ) IS 43, 4351 B3 T RE A6 55 Hb
AR TR LSS 5 R D) RO BAR R S BT R 10IB AL . B H T 1951 SRR S T FIAE I VY HLZ A
P o Rz B R (1 AL i AR R AR I EL S R4 T T A SO T 1 R AR 5% 017,
SEAERRE P AMOCR . TSk A8 BAIR TR AR A IR S S A, AIE
—ZI 5N CFARSCRY R AL SR ) B GRAT Ay IR , 5 R b i SCR 25 R TR T 4

(D Victoria Harrison. Elizabeth Bishop s Poetics of Intimacy. New York: Cambridge University Press, 1993: 61.

@ Brett C. Millier. Elizabeth Bishop: Life and the Memory of It: 171.

@ Brett C. Millier. Elizabeth Bishop: Life and the Memory of It: 165.

@[x£]FmPba- L HE CeRIth, BE¥ 0, #56 W,

Q@ [x]FmFba-LHE CaRISE, BEF0H), F 64T,

© Brett C. Millier. Elizabeth Bishop: Life and the Memory of It: 162.

(@ Gilles Deleuze and Felix Guattari. A Thousand Plateaus: Capitalism and Schizophrenia, translated by Brian Massumi.
Minneapolis: University of Minnesota Press, 1987, p. 311.

FE A (AR ), (S E XU )2018 7 5 6 41, % 88 T o

) Helen Vendler. Part of Nature, Part of Us: Modern American Poets: 101.
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BERPR SO 22 e SO A WA AR B A" 52 H i P S YT R S
NBER, B AL S AR ARG AR . U7 BRI AR 2, (T A= T AR SRR
A A, N AR MRS B o AHECZ R, LR ke A L P DA QR A v O B T PP e e
It AREAE N F AR5 AR AR, (R B S bl IBE R 67 0 o AR BT R N o LA 5 P AR Y 5
B, B2 SR & I FRMRA o Rp N IR PR MR [R5 AL, SORhHs b LA Do s ] S5 g )
TR, FRR R SC R R AL TSR A A TR AR R AT B 7 3

= BV FEiE B UG Pk ik Ay ] PR 3

B 1% B R A B A r L AR AR A A T 2H 5 PR RE, BRI X 1Y R RO S ] T R
ST AR AR AT PR AT RS A 1 R XU A PR A T 1 1 — b i) i PR b 5] AR e [ K
R AL RN (Vietor Turner) ISR, “ BB "5 40 T #2317 09 “BOMI I 237 Z iy SE BTk
Ao PRXRMBRITE RIS E PE R 2l F R 2R AT R, S I 2 R ERR LA 1 i
FRAR LA SR A AL A A5 5 W G a8 s [ A B 1 BR A sl 0 S 4 78 SRR N A R B S 2, Ak
] 5 B 0 B U sh FVAS AR

Ll L e S R e o1 I £ A | B s U R ST Er A e e N T A e Sl S =9 E B s 8 e 2 L
WA ). BRI B IR0 Skt | R AR XA i s g i, e
YEZRFFE /K « B 48 (Daniel Defoe ) 75 (B #M BT IC ) (Robinson Crusoe) 1455 11 55 5 2 BRAC SCHA LA
HMICTRE " o A, B 1 B R AE A 2 ) (“Crusoe in England”)—¢H1, B I50FRE A
TXIAE PR E BARIE K o RH B CHE S I B - s B R 2N 7 &, TR A )
W5 A S L AE A A BT A - R Y VR TP S S 0 5 3 0 IR R B B o AEUIRAE B/ C T U
27O By W SRR AR A [RI S5 48 1978 B Sk , Re S8 s AR A TC R AT IH i AR A7 R, AR
FORSTEIL AL AT S IS BIA I . A, B B 28 T AORE R ARy — R BLSE A B PR by , RAEE
P55 28, A Ry iR N FRAR rh i 2 1 A K PR S5 By o MR DT B N DL - 5 ki 2K (Ber-
trand Westphal ) “HF 5 700 4y T SR G 3R N8 IR 2 4548, TAh “TE Fir A 9 223 [ v B9S2 B 0 BR
[ e oo — IS [ Y AMETE G2 T B 0CE — FERE 557 o (AL 25) (“North Haven” ) — 3¢S 1 H Mt
B AL RS e T A — sL, 1 R s LB R /O B R A AR o A
HI" 7 B DR R BEAL BT, R A iR BRI W, G 8 sl LA DL i) R e an ) e
BT XIERKHAAWEE SEUWHE S, 8 S EREES CSAEFML, FFAZIAR
FARI R — I Z JG #REAT TR ek “R AR EE A &, 8L 2k ke /EE G H

(D Robert T. Tally Jr. Topophrenia: Place, Narrative, and the Spatial Imagination: 27.

@ Victor Turner. From Ritual to Theatre: The Human Seriousness of Play. New York: Performing Arts Journal Publications,
1982: 24.

@ Victor Turner. The Ritual Process: Structure and Anti-Structure. New York: Cornell University Press, 1967: 95.

@ Uma Kothari and Joseph Palis. “Islands”. The Routledge Handbook of Literary Geographies, edited by Neal Alexan-
der and David Cooper. New York: Routledge, 2024: 243.
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ek MR BRI TR B X (R AR A2 A - 1% UK (Robert Lowell) B4R, ¢ AJH
K ERELEUA TS E BRI BWEL AR . S NTRT AR il , i3 and-H 2 o fHK
FIRLECE B 2 HE RrR . SRR N AR E IE WO R A R & AR Bl AN oK AR EEE 2B ML, 5
W55 % f5 W5 A T SR A A — T i L R BRI T — i 7 o A 5 A A 1 T AR

e — 1 (A9 PKIL ) (“The Imaginary Iceberg” ) H1, R AT A2 72 8 1) L% 7R ik ids i — 9 PR
23 [T - “FATT T 2okl A, /RIS SR R AT A2 A5 7 UKL B R i A2 R BRI )
i TR A BAZ S TR . R R UKL HUARERR S A E9IA 5 R IH S 8 08 2 BC T
WX — B LB SRS FuliE BEE . R AU R SR SE vk Il i Hemn ™ A vk LA A i
R FEAEE R A S 2 TG HMELL RS UKL R T, 25 A SO AR ) T
AEo AMTCIE A SR T A F B3RS e vk L i) s BIRAR , TE AR R 35 SEAEFRTE H #
HEWMRZEZ T o 57— MY B R R ECENI R ) (“At the Fishhouse” ) 1, i3 A L35
W R RSN R R . R AR ERK R T I R S e R
Eay St iV IWE P cb ey W) 07 N 7 VA L A oo i SRR 4 | N R Lo I AT IR P/ E 1 P (57 S kv
RAEANZINTG G AW LA B RS FR FERE A i 3h AW 8. HAOERY AR T ISk
ZN AL, T2 OIZ IR A BRI, 5 B — B R 2 8], RRcd R 1 — RS R
A MR RULEE RS ARG, FR B A A TR DO S , AT A a Rtk
TEARWZA ) BRRARES o B RS A BT AL 2 S5 il i ok A 22 A i i 3RS

BB B B RN SCR AR B 05 AR SR A5 R] 10 0T AL T FRRAS 1 44, e AL ETETE
R 22 AR AILES RO s S AL B AR BE . FECHLES) (“Sandpiper”) — ¢, BILAY
AR TR | R AL oA Z 1), R b AROE T T I SR 07 . WILAS B AL B SR T PR 2R B A
L NE A % o HEAK IR RV R R B Y B 2K D, X LA E e i
R, DL TR LI PG TS MU R FTAT , IR 7 I AL o PR A FEBILASY LE AR S [ R Ak
Ji# - A1 3 5e (William Blake) 224 o A i€ st FEC R ELAG T ) (“Auguries of Innocence” ) F15 38 : “—
KLY FL LA BRI TR WL, ™ A7 S b 1 v B Riib " W 7 1 LG 75 LI e 3 1) ey 7k
AV ER” o WLESTEA WA K 5 S P B JC R R & AR G 2 Wi B ) R T
S W EIV I 1) 2 IR R R A TR T ARAR KA S A JERRIR 2 — B A G T R AN Y )R
PR WLES W NSRBI T —AN) " ZZ JCPRATH S, BV e i e B I B 3, (H B85
PE UL, g ) Dhdiad OB B B B 7 AL R IFJE o e KGR LA AR i S LS Ry —
T HEAIE 2 B A BLAS AR R G MR ST A SC R 28T AR R AU T 16 a0 B R 32
AR TE e A SR A AP AL S 5 5 S FE AR S i 2 il A= AP RS R TEBR T RE

I BIR 2 B2 B 3 1 SO — M R AT S TR AR Y, SO ] TN T IR
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® [x]FmFa- LG CaaIt, BE%wH), & 150~151 T,

(D William Blake. Blake: The Complete Poems, edited by Neal Alexander and David Cooper. New York: Routledge, 2007:
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TS FUB A S 22

= "BRAAYMEE”:HRHEEE

B M A i) T — W AN 20 5 B S S A R X RIVER 25 AT A B kAT
B e b2l e AN LTRSS HE 0GR 7 B AR I Fe AR e & K
B Rk, BRI ILAEIRAT , LA S T 26 [ m AU R 2 18] 28 4% , 1 3R s EL 74, W4 [l 3] 5
ZAE P EEIA A 15 e 1 S R b B AR S My Z AR AR RS — Rl R SRR A
o IERETEE G 5 s e, Fe NS T — PSR SRS R0 “ e o AR T A 2% A i
FI A o — oo SRR LA, B SN R A — RN TR Il -
BRI TRl AR, MRS T A B el B, JEHOR AR X454 | rhC RIS I A, B A S
EIR SRS REA Nl A SR REZN [y 3 O B ¢ (N ES N BN I AR U R o e 5 W NS ) & > 9t 1
o WHBOAUR R A A AR RS )5 R, TR — DT Z AR B SRR FaE oK

TR E S NG S 28RBS T A SO LIRS T H SR ek, (A B
H RSB 5 TS B T B B AL 3 6 A FR B e B E X R 5, LA WL 2 S
A o X P A2 B 373 5 3CEFRE(T. S. Eliot) BYAE N AR IE UG o SURERRIA
N, R RRBIEIF AR R WA NG SRR, T2 38 o XA 256 B I T 5 554k, it b B3 RFA
T AE IR TR BPIRAS B B A DT A B 2 Y (EARE R, B R
TE BUBEF B R 2F W a8 5 i /NSRS 4E ) (“Dimensions for a Novel ™) —3CH {8 £ i 55 H 6 SCms A4
M N TE A Y A E P e SO BRI R IV R 510 SCALTEAT: I VR 24 T 55
MBI R, ST S THZ B RS . X 5 5, AR AR T —Fele 37 i 24
TR 542D B XHER RN . ECEREIZZE) (“In the Waiting Room”) Hh b % R R A ) 1
CEIZR M) Z 8 AR 38 RIG LR R 5 o6 A B P Az B 1] 3R 7B B R AR i+
R, QAR — P o DA BA AR RSOl 7 A TR A U, Bt A 3R By A T
JREE : A AR SRIRA G , /55T, BB AT N7 B R i A R 25 e 5
2% (F AR X [ TR fE SRR OC R AETEARE . IE eSS ¢ bR IR S s v i
B TR [ 2 A AH S — 550, BRAE A T AR, [ R MR AE SO SN 25 S 2 ) " Ok 4 1
R LV T A TR D E B 1A AAATE W B SO A F S, DT B ] 5K
PSSR A, BIRB B st o HH UL, R T R Y AR, SRAR A N (R, SRRk T

O L] &R -E# % (HE), M =%, 78 A%l , 201946, £ 4270,

@) Gilles Deleuze and Felix Guattari. A Thousand Plateaus: Capitalism and Schizophrenia: 378.
@ AN LT 7 SO KT AN A), B E SUEN2022 5 F 6 11, 5% 97 T,

@ Elizabeth Bishop. Poems, Prose, and Letters. New York: The Library of America, 2008: 672.
Q@ [x]IFmWFa- £l L CEAIE,BE wH), %206 T,

(©® Jahan Ramazani. A Transnational Poetics. Chicago: University of Chicago Press, 2009: 64.
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B B 6. TECHRAT R TR ( “Questions of Travel”) W RE AN DUIRT T8 O A ok & 1 FRAT T A L
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SRZ I, BIAL AT UL 2 R A, B TA) e BLSE I 1 Lk KPR K A AR 3R AT BB /1A n
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TE AW BER T, IR N By (250 5 SCIRER 2 D — R 2 B 0y S 5 AU
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) i1 2 P s B B , TN E AN TEA T3 e B R SEAEL e s 2 3 R R o 3R AU Btk 2 S
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23 (A BPAR A K « “FRATERALAE— LB A iR, — A IF B ARG AN T A 3 5 2
Wi 2 P B[] () I R, AN TR T B T — A i 5 SRR (R S AU 4 ™ B4R
R RERR (S A AL A AR, AR R RER, FRATAT LA, RN DAL IR 1 By
Bzl AR , DIFHON 2 RS R AL IEITS I, FT0% T X A S5 FAI s R, S T —F
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Towards Nomadic Poetics: Literary Cartography in Elizabeth
Bishop’s Poetry

Li Li Zhang Yuxi

Abstract: Elizabeth Bishop constantly transcended national, ethnic, and cultural boundaries and rebuilt
the bond between individuals and the localities as well as the global. Nomadism is not only a reflection of
her life experience, but also her consistent writing style and poetic pursuit. As a cartographer, the poet
remaps rigid geographical orders and establishes a new spatial imagination and a sense of place. As
literary cartography, her poetry reveals the fluidity of places and personal identities, and emphasizes the
importance of liminality in dissolving binary oppositions. Bishop s nomadic vision breaks the boundaries
between the exotic and the domestic, the marginal and the central, the local and the global, and provides a
space for conversation, communion, and introspection. Literary cartography in her poetry practices a new
approach of mapping the world and provides a new strategy for the subject to realize self~orientation.

Keywords: Elizabeth Bishop; Literary Cartography; Nomadic Poetics; Liminality
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